Medieval and Modern Dominican Chant
in the 19" Century

Innocent Smith, O.P.

HE restoration of the Order of Preachers followthg French

Revolution required the publication of new liturgidbooks that

would allow the friars to celebrate the medievahidaican liturgy
despite the confiscation of their liturgical mamists and printed books.
Pie Bernard, O.P., entered the Dominican order8#91during the early
stages of the Order’s restoration, and in 1854 iphét the first Do-
minican gradual in over a century. During the niexty years, Bernard
published a complete set of books for the Mass Bndne Office
according to the Dominican rite, incorporating bthle medieval reper-
toire and later compositions. Within this outputotvgétages may be
discerned. From 1854 until 1873, Bernard publish@dmes that were to
be sung according to a mensuralist rhythm partiddisived from the 13
century Dominican theorist Jerome of Moravia. Begig in the late
1870s, however, Bernard revised his own approactbagdn a new set of
books, now based more carefully on the earliesilabla Dominican
manuscripts, that were to be sung according tajaalist rhythm inspired
by the approach of Dom Pothier at Solesmes. Thsayesvill describe

" Earlier versions of this paper were delivered re Monastery of Our Lady of the
Rosary in Summit, NJ in July 2011 and at the Shimual Colloquium of the Gregorian
Institute of Canada, "Chant: Old and New," at Dakie University in Halifax, Nova

Scotia in August 2011; | am thankful for the helpdomments and questions from the
sisters of Our Lady of the Rosary and the partitipan the Halifax Colloquium. In

addition, | am grateful to Jean-Pierre Noiseux, mhs Zanetti, O.S.B., Russell Franks,
Michel Huglo, Barbara Haagh-Huglo, and Christianyele and for their documentation,
feedback and clarifications. Finally, | am indebtedmy confréres Jean-Michel Potin,
Joseph de Almeida Monteiro, Lazaro Sastre VaragméviRojas Crespo, Philip Fraser,
Timothy Bellamah, Thomas More Garrett, Bernard Mbl; Raymond Vandergrift, John
Martin Ruiz Mayorga, Ezra Sullivan, Romanus Cessaaind Augustine Thompson, for

their assistance in assembling the sources forpttogect and for their comments and
critiques.
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Bernard’s chant publications and set them withendbntext of the revival
of the Dominican order in the T9century and the contemporary
restoration of Gregorian chant at Solesmes.

The Dominican Order in the 19th Century

After the devastation of Catholic religious ord&aowing the French
Revolution, the Order of Preachers began to expegia revival in the
mid 19" century, led initially by Henri-Dominique Lacordei (1802-
1861), who, inspired by the Benedictine revivaBatesmes, restored the
Dominican order in France in the 1840s. One of tdaiwe’'s early
associates, Alexander-Vincent Jandel (1810-1872f wappointed Vicar
General of the Order of Preachers by Pope PiusnIX850 and elected
Master General in 1862.

Given the synthesis of apostolic preaching and msiimabservance
established by St. Dominic in the™ 8entury, the restoration of the Order
required the publication of new liturgical booksttwould facilitate the
solemn performance of the Mass and Divine Officéne Tmedieval
Dominican liturgy, standardized in the mid™a8entury under the direc-
tion of Humbert of Romans (c. 1200-1277), was attssis of various
liturgical traditions that seems to have been paldrly influenced by the
Sarum use and the Cistercian chant reform. Althatlgarly of the same
liturgical family as the Roman rite, the Dominicate provided distinctive
versions of the chants of the Mass and Office dbagea particularly rich
repertoire of processional chants. While furthedgtremains to be done
on the degree of continuity between thd t8ntury sources and the later
manuscripts and printed editions, the Order ha# lzealous throughout
its history to preserve its distinctive liturgicdtaditions, although
periodically it has been encouraged or has eldat@itorporate aspects of
the broader Roman rite.

! At the Most General Chapter of River Forest in8,3Be Order of Preachers decided to
adopt the new editions of the liturgical booksled Roman Rite that were in the process
of being edited, but through the publication ofglements for the Mass and Office it has
preserved certain aspects of the ancient Domiritangy in the context of the Ordinary
Form of the Roman Rite; most notably in the presemitext, theProprium Officiorum
Ordinis Preedicatorum ad normam decretorum sacrogaecumenici concilii Vaticani Il
instauratum reverendissimi patris Fratris Vincentie Couesnongle eiusdem Ordinis
Magistri iussu editunfRome: Santa Sabina, 1982) assigns traditional Dicam chants
for the Divine Office, and theMissale et Lectionarium ad normam decretorum
sacrosancti cecumenici concilii Vaticani Il instatua rev.mi P. Fr. Vincentii de
Couesnongle eiusdem Ordinis Magistri auctoritatearaium eiusque in munere
successoris rev.mi. P. Fr. Damiani Byrne iussu wedi{fRome: Santa Sabina, 1985)
provides a list of chants from the Dominic&@madualefor use in the Mass. A further
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In the early 18 century, a series of books was printed at Pags th
represents the Dominican chant tradition as predtisefore the French
Revolution; these books included a volume for Vespear the whole year,
published in 1704, another for Matins and Lauds on major feasts,
published in 1718, and a book of Mass-chants for the whole year,
published in 1723.1t should be noted that these volumes did nouitel
the chants for all of the hours of the Office thlgbaut the year—for
instance the long responsories at Matins on feiags, which gives some
indication of the liturgical practice at the tim#;is likely that most
communities would have recited or sung on a sipgleh those parts of
the office, as was already practiced in the" &ntury by smaller
Dominican communities.

With the restoration of the Province of Francehia mid 19' century,

a new set of books was desired, both to replaceetlibat had been
confiscated at the time of the revolution and atsprovide music for all
of the hours of the Office, including Matins. Sonoé the French
Dominicans pursued the ideal of singing the eniieine Office and
Mass in Dominican chanin( nota Ordinig, and thus it was necessary not
simply to collect earlier printed editions, buthat to create new books
that would make this repertoire available. Providgly, at the beginning
stages of the French restoration, a man of gréattand perseverance,
who was well poised to lead this effort, enterezl@rder.

Pie Bernard’s early life and entry into the Order

Pie Bernard was born Frangois-Florentin BernardVitiel in the
department of Vosges in the Lorraine region of Eeaon October 17,

supplement which covers material from both volunsggpeared more recently as
Additamenta ad Proprium Missalis et Liturgise Horaryost editiones typicas 1982-
1985 Fr. Caroli Alphonsi Azpiroz Costa, Magistri dmis iussu edita(Rome: Santa
Sabina, 2005).

2 Cantus vesperarum totius anni, ad usum Sacri OsdRisedicatorum(Paris: apud
Fratres Praedicatores Magni Conventus ac Collegie@dis S. Jacobi, 1704).

® Cantus matutinarum et laudum iuxta ritum Sacri @isli Preedicatorum/ Pro
solemnitatibus et festis in quibus cantari soleptarum ordinem et numerum sequens
pagella docebit(Paris: apud Fratres Praedicatores magni Convent@oléegii Sancti
Jacobi, Typis Jacobi Vincent, 1718).

* Cantus missarum totius anni ad usum Sacri Ordimzdicatorum(Paris: apud Fratres
Preedicatores Sancti Jacobi, 1722).

®> See Humbert of RomanExpositio super constitutiones fratrum Ordinis Fradorum
ed. Sonja Reisner, iDie Expositio super constitutions fratrum Ordinis Poadbrumdes
Humbertus de Roman{®h.D. dissertation, Universitat Wien, 2004), 208. Humberti
de RomanisPpera de vita regularied. Joachim Joseph Berthier (Turin: Marietti, 1956)
II: 102.
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1826° After studying Latin at the parish rectory he weémtthe minor
seminary of Chatel-sur-Moselle and then to the msgminary of Saint-
Dié. After completing his studies at Saint-Dié hasvetill too young to be
ordained to the subdiaconate, so he worked fory®aws as a supervisor at
the minor seminary of Senaideéwhile at Senaide, Bernard may have
become acquainted with a twelve-year-old Joseplhi&o{1835-1923),
who would later lead the restoration of chant aleSwes and have a
significant influence on Bernard’s own musical ef6d At Saint-Dié
Bernard would have certainly known Abbé Hingre @83898), a
professor of philosophy and dogma as well as madtethant for the
seminary, who began teaching at Saint-Die afterohination in 1847.
Hingre was later to encourage the musical interelsi®seph Pothier, and
it is likely that he would have had a similar iréhce on Bernartf

® The most detailed published source about Berrguhiobituary notice written soon
after his death: “Le T.R.P. Pie Bernard des Fré&cheurs,"La Couronne de Marie,
Mai 1899, 131-135; see also Rogatien Laure andl&h&héry, “L'oceuvre des Peres de
Lyon de 1860 a 1900/”a Couronne de MarieQctobre-Novembre 1935, 314-331, which
describes Bernard’s work on the liturgy on 315-318.

Hyacinthe-Marie Cormier's/ie de Révérendissime Pere Alexandre-Vincent Jandel
(Paris: Poussielgue, 1890), first published justh&#s1890 edition of th&raduale was
appearing, provides interesting details on roleBefnard in the publication on the
liturgical books of the Order (see 333-335; cf. @ &8lition, 349-351).

Vincent Laporte’s “Précis historique et descriptif rit dominicain,”Analecta sacri
Ordinis Fratrum Preedicatorunvol. 25 (1917): 93-106, 213-231, 272-296; Vol. 26
(1918): 331-334; discusses Bernard'’s role in themitation of the chant editions (217-
222, 281), but some of the details of his presemadf details of Bernard’s life are
inaccurate.

"“Le T.R.P. Pie Bernard des Fréres Préchels Couronne de Maridylai 1899: 132.

8 For the life of Pothier, see Dom Lucien David, B.S“Dom Joseph Pothier: Abbé de
Saint-Wandrille, Restaurateur du chant grégorieB%11923),” Précis analytique des
travaux de I’Académie des sciences belles-letttesrts de Roueri942-1944 (Rouen:
Imprimerie Lainé, 1947): 269-302, also publishedaggamphletDom Joseph Pothier
abbé de Saint-Wandrille et la restauration grégorie (Saint-Wandrille, 1943). Dom
David indicates that Pothier entered Senaide aagseof twelve (274); he was born on
December 7, 1835, so he likely arrived at Senaid&848. Vincent Laporte asserts that
Bernard taught Pothier chant at Saint-Dié (“Prékistorique et descriptif du rit
dominicain,” Analecta sacri Ordinis Fratrum Praedicatoruiol. 25: 222: “le vénérable
Pére Pie se fit en quelque sorte le disciple de Pothier, a qui lui-méme avait enseigné
le chant au séminaire de Saint-Dié”). Interestinghye 1944 edition of Wiliam R.
Bonniwell's A History of the Dominican Liturg{New York: Joseph F. Wagner, 1945)
cites Laporte in stating that Bernard “had oncelédiPothier] chant at the seminary of
Saint-Dié,” (342, fn. 7), but the 1945 edition (Nevork: Joseph F. Wagner, 1945)
removes this reference (358, fn. 7).

° Bulletin de la Société philomatique vosgie{h@97—-1898): 346.

% Dom Lucien David, “Dom Joseph Pothier, Abbé denB#iandrille et la Restauration
du Chant Grégorien”, Ed. Dom Joseph ThironLiAbbaye S. Wandrille de Fontenelle
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Bernard was inspired to join the Order of Preacladter attending a
retreat preached by Alexander-Vincent Jandel atsdmainary of Saint-
Dié, perhaps in 1849, and after consulting with ltda@e:! Having
apparently reached an agreement with his bishomaBe was ordained a
priest at Saint-Dié on November 3, 1849 by Msgwetat, and arrived at
Flavigny on December 13, 1849He began the canonical novitiate on
December 25, 1849, taking the name Pie after themibioan Pope St.
Pius V** During Bernard’s novitiate, the Dominican ProvimmfeFrance
was officially restored on September 14, 1850, welsordaire designated
as the first provincial, and Jandel was appointechiVGeneral of Order
by BI. Pius IX on October 1, 1850.0n December 25, 1850, Pie Bernard
made profession, the fortieth French brother tsdsince the beginning
of Lacordaire’s restoratiof?.Bernard was then assigned to the convent of
Carmes in Paris, where he engaged in apostolic viorkddition to
serving as procurator and sacristan for the neatywars:®

32 (1983): 18: “A Saint-Di¢, le séminariste eutblanne fortune de trouver parmi ses
professeurs un musicien de talent, 'abbé Hingué egcouragea ses dispositions pour le
chant. Il deviendra son ami de toutes les helniestdt son admirateur, et & I'occasion
son défenseur.” In 1863 Hingre lent Pothier a copyBernard’s 1854 edition of the
Cantus Missarum. This suggests the possibility Batnard stayed in contact with
Hingre after joining the Order.

4 e T.R.P. Pie Bernard des Fréres Précheurs,” 4Bes that “P. Jandel, alors Prieur
de Nancy, lequel était venu précher une retraiteGaand Séminaire de Saint-Dié,
impressionnérent vivement le jeune prétre; il seemirapport avec le P. Lacordaire, qui
lui conseilla de se présenter au noviciat de FlaxigJandel was Priory of Nancy from
1846 until October 1849 (cf. Bonvihacordaire Jandel121).

124 e T.R.P. Pie Bernard des Fréres Précheurs,” A32a parallel for understanding
Bernard’s rapid entry into the Order after ordiaatiby his diocesan bishop, Joseph
Pothier was ordained at Saint-Dié less than terrsy&ster by the same bishop, on
December 18, 1858, with the intention, “agrée mar Supérieur et par son Evéque Mgr
Caverot,” that he would immediately enter Solesmelsere he received the habit on
February 1, 1859 (David, “Dom Joseph Pothier,” 2@5;Combe,The Restoration of
Gregorian Chant34).

13 Cf. Laure and Chéry, “L’ceuvre des Péres de Ly8d7; “Le T.R.P. Pie Bernard des
Fréres Précheurs,” 132.

4 Daniel-Antonin Mortier, Histoire des Maitres Généraux de l'orde des Fréres
PrécheurqParis: Alphonse Picard et Fils, 1914), VII: 489.

15 See André Duval, “Le Rapport du P. Lacordaire laapitre de la Province de France
(Septembre 1854Archivum Fratrum Praedicatorul (1961): 358.

®“Le T.R.P. Pie Bernard des Fréres Précheurs,” 132.
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The 1854Cantus Missarum

In 1853 Lacordaire appointed Bernard as novice endgst the Belgian
Dominicans at Ghent, a position he held for tworgg5At Ghent Bernard
encountered two beautiful manuscripts in the cotuadribrary and took
the initiative to produce a lithographed book of ddachants based on
these manuscript§.This volume, published in 1854 under the t@ientus
Missarum was printed in a large format meant to be placed tecterrt?
Bernard undertook this project at his own initiafiveceiving permission
to publish the volume from Lacordaire, rather tlaathe instigation of his
superiors?®

In the preface to the volume, Bernard suggeststtieatl¥’ and 16'
century Dominican manuscript sources he has usatrit an uncor-
rupted chant! Bernard indicates that, due to the lack of musictfe

7«Le T.R.P. Pie Bernard des Fréres Précheurs,” 1I&2-

'8 The first manuscript described by Bernard in thefgce can be identified as Ghent
University Library DOM 65 A 1; it contains only themporale, and has a colophon
stating that it was written by Nicolaas van Rosdnatss-Hertogenbosch (Netherlands)
in 1515 for the convent of Antwerp. (Rosendael maddession at ’'s-Hertogenbosch in
1484 and died in 1537.) The colophon to this maripisés given in G. A. MeijerDe
predikheeren te 's-Hertogenbosch, 1296-1Nfmegen: L.C.G. Malmberg, 1897), 23-
4: “Sciptus ac consummatus est liber iste in conv®uscoducensi Ord. F. F. Praed. per
me fratrem Nicolaum de Roosendeel pro conventu Apigasi ejusdem ordinis. An. D.
MCCCCCXYV ipso die Alexii Conf. [17 July 1515].”

The second manuscript mentioned by Bernard mayilgpdse DOM 65 A 5, an
anonymous sanctorale that some have identifiedcasngpanion volume to DOM 61 A 1.
(See J. Koldeweij, P. Vandenbroeck, B. Verndégronimus Bosch. Alle schilderijen en
tekeningen(Rotterdam: Museum Boijmans Van Beuningen, 2084))

Other Dominican graduals at Ghent University Ligranclude DOM B 1048
(XVIXVI c.) and DOM B 1049 (XVI c.). | am indebtetd Martine De Reu of the Ghent
University Library for providing me with bibliogrdgical information about the
manuscripts owned by the Ghent Dominicans, whieh @anrrently held at the Ghent
University Library.

19 Cantus missarum juxta ritum Sacri Ordinis Preedicatn, ad fidem antiquorum
codicum restitutus, et reverendissimi patris FrexAl Vincentii Jandel totius ejusdem
ordinis vicarii generalis permissu editu&hent: G. Jacqmain, 1854). The title is
modeled on a Graduale published in the previousucgnCantus missarum totius anni
ad usum Sacri ordinis FF. PreedicatoruniParis: apud FF. Preaedicatores Magni
conventus ac collegii generalis S. Jacobi, 1722).

2 pace BonniwellA History of the Dominican Liturggl945 ed., 357), suggests that the
Cantus Missarumwvas made at the direction of Jandel. Both “Le T.RR Bernard des
Fréres Précheurs,” (132) and Laure and Chéry (®idipate that Bernard obtained
permission from Lacordaire to publish the volumaute and Chéry state (317) that “une
fois engagé dans cette voie, les supérieurs rasierent pas s'arréter.”

2L Cantus Missarun(1854), iii: “In illis porro seeculis, cantum ordininostri nondum
corruptum, nec saltem notabiliter truncatum fuissno peritus inficias ibit. Enimvero,
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more recent saints, he has made certain adaptasiodsrestorations,
although he insists that he has only included chanarked with the
“character of authenticity and antiquit§?”’After commenting on what he
describes as exact if inelegant lithograph printBernard explains that he
will attempt to briefly describe rules for singifigsofar as they are able
to be observed in our timé®

After discussing the Gregorian modes, Bernard masdo articulate a
mensuralist rhythmic system which assigns longer strorter lengths for
individual notes and rests: to give a partial lestliamond shaped note is
sung for “one instant’unam instantiar)) a normal square note is sung for
“‘one tempus which equals three instantsinym tempus, seu tres
instantiag, and a note with a tail is sung for “one temputhwne instant
or sometimes with two instantsurfjum tempus habet, cum una aut
aliquando cum duabus instan)i' After articulating a six-fold system of
lengths, however, Bernard suggests that there tdahbes some flexibility
with the rhythym due to the difficulty of exact nse@ement of musical
time® It should be noted that although mensuralist preations of
chant may be foreign to ZXentury sensibilities, they were widespread in
the 19" century?®In any event, the system of varying durations alied

ipsum in diversis codicibus, et quidem posteriosibsibi concordantem, insuper
manuscriptis multo antiquioribus, et regulis carguoslesiastici, seu, ut aiumregoriani,
substantialiter conformem reperimus.”

22 Cantus Missarum(1854), iii: “Quantum ad Missas recentiores SS.doet musica
compositas, aut stylo ab antiquiori satis dissoab,concordantia in cantu maximé
congruens habeatur, has omnino ad primeevi illivaptgis cantandi normam, vel
reduximus, vel aptavimus: quin etiam, propter eamd®ncordantise rationem, nullos
cantus nisi certo authenticitatis et antiquitatiaractere insignitos admisimus.”

% Cantus Missarum(1854), iii: “Inde est quod notam a primis Patribnestris
acceptatam et cantatam, integre fideliterque samvathic habere confidimus: quam
qguidem non eleganter exacte tamen transcriptaraligiase custodiamus, et majori qua
decet diligentia cantare discamus, illius regulagisdem nobis transmissas, in quantum
nostris temporibus observari queunt, breviter egperconabimur.”

24 Cantus Missarun(1854), v. As will be discussed below, this is iontrast to the
practice adopted by the Order in the later parthef century in which each note is
fundamentally equal in length.

% Cantus Missarunf1854), v: “Haec enim non ita rigorose aestimanafat,squod satis
esset difficile.”

% Shortly before the publication of ti@antus Missaruma gradual and antiphonal were
publishes by the Dioceses of Rheims and CambraB&1 that assigned “different time
values . . . to the notes”; cf. John Raybu@regorian Chant: A History of the
Controversy Concerning its Rhyt{iWestport, CT: Greenwood Press, 1981), 9. Others at
this time, however, were advocating an equalistr@ggh where each note was to be
about the same length; see, for example, Abbé &tmtl859 definition of plainchant as
“an inflected recitation in which the notes haveuanfixed value, the rhythm of which,
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here was essentially the official musical practdethe Order until the
publication of Bernard’s&radualein 1890.

Example 1. Note Shapes in tBantus missaruril854), v.

1° Sonorum valor mensuralis effingitur per notarumn
figuras. « Notarum autem alice longze, alize breves: longa,
v alize longiores, alize longissim ; breves vero alie bre-
» viores alize brevissimea. Figura note longe est quadrata
» et caudata: W , 8 B . Figura note brevis est quidem
» quadrata, sed non caudata, ut hec: ®. Figura semi-
» brevis notx nee est quadrata, nee caudata, habet enim
» expansos angulos, ut heec: W ». (1) Figura brevissine
similis est huie, sed est recta, non autem obliqua, sic: ¢ .
‘Ad longiores effingendas du ex supradictis adjunguniuy
notae, unisona et non interrupta voce faciendee, sive una
semibrevis cum una quadrata, ¥® . sive duze quadratic,
®® , sive etiam una semibrevis cum una caudata, Nr :
ad longissimas vero dua similiter conjunguntur nota, sive
una quadrata eum una caudata, 'H 5 -F , sive duwe

candate, simul, ®@ , mg .

In this section, Bernard professes to quote cerfmiesages from
Chapter 25 of Jerome of Moravialgactatus de Music&’ This treatise,
written by a Dominican music theorist living in Rain the late 13
century, compiles earlier texts on music, discusiibsrent approaches to

essentially free, is that of ordinary speech” ite Rayburn,Gregorian Chant: A
History of the Controversy Concerning its Rhytd®.)

" Paris, Bibliothéque nationale de France, Dépamérdes manuscrits, Latin 16663.
This manuscript may be consulted in digital image$allica (http://xrl.us/bnlat16663).
The text is edited by Simon M. Cserlidieronymus de Moravia O.P., Tractatus de
Musica(Regensburg: Pustet, 1935); an English transla§@vailable by Laura Weber,
Intellectual Currents in Thirteenth Century Pari8: Translation and Commentary of
Jerome of Moravia’sTractatus de Musica (Ph.D. Diss., Yale, 2009). A netical
edition by Christian Meyer is forthcoming in theros Christianorum series published
by Brepols. It is a matter of some controversy WwhetChapter 25 of thdractatus
indicates performance practice for plain chant, ypobny, or both styles
indiscriminately; cf. Laura Webeintellectual Currents in Thirteenth Century Paris,
166-170. For a bibliography about Jerome, see @lggers,Le travail intellectuel a la

Faculté des arts de Paris: textes et maitres (€2011500) (Turnhout: Brepols, 2001),
82-83.
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musical performance, and even comments on theahhkauty exhibited
by distinctively Dominican chants such as tRe pater and the O
Lumen®® While Bernard was living in Belgium, he receivedracts of the
sole surviving manuscript of th&ractatus from his confrére Vincent
Ligiez (1823-1898) who was living in Paris at thien¢?® Bernard
evidently adapted both the text of the quotatiorfs Jerome and
supplemented the text with his own additions. Fatance, the original
manuscript of th@ractatusstates that “Figura notae longae est quadrata et
ex dextera parte caudata,” whereas Bernard’s qaotaf the Tractatus
states simply that “Figura notae longae est quadeatcaudata® After
the description of théionga BN lat. 16663 gives an example of this note
with a descending tail on the right-hand side, wherBernard’s version
provides three versions of the note: one with &eleding tail on the right-
hand side, another with an ascending tail on tfiehbnd side, and a third
with a descending tail on the left-hand sidieFurther, Bernard adds
several note-forms to the set explicitly articuthtey Jerome in order to
have a different notational form to represent eaththe six lengths
described by Jerome, even though Jerome himsejf prdvides three
different note-forms in this section of the t&tWhatever relation
Jerome’s treatise has to™8entury performance practice, it seems clear
that the system presented in the introduction eéCdntus Missaruns not

a straightforward restoration of a normative piagtibut rather a creative
adaptation of the text of Jerome.

It is important to emphasize that after only fiveays within the
Domincan Order, Bernard had published a volume effatctively deter-
mined the Order’'s musical practice for the nexttyhyears. The rapidity
with which his first stage of musical publicationgre approved by the
Order raises questions regarding the character ehdd’'s musical

% | aura Weber/ntellectual Currents in Thirteenth Century Paridescribes Jerome’s
role as both a compiler of earlier sources and asuator.

? Laporte, “Précis historique et descriptif du riandinicain,” 220. Ligiez overlapped
with Bernard for several months in the novitiated amas assigned to Paris after his
profession on August 20, 1851 until 1854. Cf. AvBl) “La rapport du P. Lacordaire,”
358, M.D. Chapotin, “Le Peére Ligiez]”’Année DominicaineSemptembre 1898, 385-
394, here p. 387. It seems likely that Bernardrditihave direct access to the entire text
of Jerome while he was preparing tbantus Missarum

30 Jerome of Moravialractatus de MusicaBN lat. 16663, fol. 61v; Cserba, 181.

31 This difference would have tremendous consequefmeshe interpretation of the
chants in theCantus Missarunitself, for it dramatically increases the numbernotes
which would be lengthened given the frequent ush@fdditional two forms.

32 Cf. Jerome of Moravidalractatus de MusicaXV; Cserba, 180: “Notarum autem aliae
longee, aliee breves. Longee, alise longiores, aligidsimee, breves vero alige breviores,
aliee brevissimee.”
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formation before he joined the Dominicans and whasical training he
might have received within the Order.

There was a wide range of reactions to the pubtinatif theCantus
Missarum.According to Hyacinth Cormier, the publication nveth the
approbation of the French Benedictines as well BbéAAlix and Peére

Example 2. Officium (introitAd te LevaviFirst Sunday of Advent)Cantus Missarum
(1854), 1.

Lambillotte, two contemporary experts in Gregor@mant>® The volume
was also included in Adrian de la Fage’'s comprelens862Catalogue

% Hyacinth Cormier,Vie de Réverendissime Pére Alexandre-Vincent Ja(rlaiis:
Poussielgue, 1890), 334: “Quand parut, rédigé danesprit, leCantus,les personnes
les plus compétentes I'apprécierent beaucoup, dicyléer les Peres Bénédictins de la
Congrégation de France, qui le regardérent commequieavait paru de mieux
jusqualors. L'abbé Alix, membre de Tiers-Ordreapblain de Sainte-Genevieve, et le P.
Lambillotte, S.-J., I'approuverent aussi, quoique dernier, chargé d'un travail de ce
genre, elt été obligé, avouait-il, de sacrifiergescipes au mauvais godt du temps. En
effet, pour cette époque, @antusétait ceuvre a étonner, a choquer méme.” Alix and
Lambillotte each wrote treatises on the performasfa8regorian chant around this time:
Céleste Alix, Cours complet de chant ecclésiastig(Raris: LeCoffre, 1853); Louis
Lambillotte, Esthétique, théorie et pratique du chant grégofiearis: Le Clere, 1855).

24

























































Example 8. Draft manuscript by Pie Bernard of 1890 Graduale. Preserved in the
Archives of the Province of France.)

purchase the recently printed liturgical bodksin recognition of
the profound change in musical practice introduzgthe 1890 and 1894

% “Ordinamus ut, iuxta antiquam Ordinis nostri coesulinem, Libri nostri Liturgici
omnes edantur sumptibus et cura Hospitii Gendraditinon detur talium librorum editio
Typographis, suis sumptibus facienda, a quibus rindg&tligiosi illos libros emere
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